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\ GREATEST MEANS EVER KNOWN FOR
' LEARNING TO WRITE AN
ELEGANT HAND.

SPECIMENS OF ORNAMENTAL PEN-WORK
AND ReEaL WRITTEN COPIES BY ALL
THE GREATEST PENMEN IMN

THE WORLD.

Copyrighted 1884, by
Krnowlas & Maxirr.
Pittshald, Mags,
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SOME SOLID FACTS ABOUT THE

GOLDEN GEM»> OF

Ta1s Book, The Golden Gems of Penmanship and Self-In-
tructor, is the largest, and by far the best and most elegantly
illustrated work ever published on the subject of penmanship.

The Golden Gems of Penmanship and Self-Instructor is
universally acknowledged by expert penmen. writing teach-
ers in business colleges, and by men of learning and the best

judges everywhere, to be the greatest means ever Enown for

learnaing to write an eleqant hand ; evervbody, everywhere,
all acknowledee this work to be the greatest means ever
known for learning to do pen-drawing and flourishing and |
all kinds of the most beautiful ornamental pen-work.

How We Came To Publish

THE GOLDEN GEMS of PENMANSHIP and SELP-INSTRUCTOR,

A short time since, one of the partners of this
fected a new and ingenious electrical proce
photo-electrographing, by which process,
and pen-work can be reproduced on paper in any color, or
combination of colors and gold, so perfect and exact, that

the reproduction or photo-electrograph cannot be told from
the original writing.

THE PHOTO-ELECT ROGRAPHING PROCESS.
When we first perfected the photo-ele
for reproducing real pen-work, wé reali

means for publishing the greatest book
conceived of.

We resolved to collect all the best specimens of pen-work
by all the best and most skillfy] penmen and pen artists in
the ?hule world, no matter what they mj ght cost, and to

1 penmanship that everybody would W
 pel 3 ant
and as all the copies in the book would he rezfl pen-work in-

stead of engraved work, we : _ i
the most perfect self; realized that we could publish

spared no expense to
teachers of penmanship

firm, per-
58, which we call
all kinds of writing

ctrographing process
zed we had found a
on penmanship ever

‘and it contains full and complete instructions for learning the
whole art of penmanship without a teacher.

PENMANSHIP

| ANT

SELE-INSTRUCTOR

copies and write instructions and full explanations all about
everything so that any one can go right to work and make
anything contained in the book, and be able to write an ele-
gant hand, almost from the start, with but very little practice.

THE BEST OF ALL

that was ever thought of by all the very best writers and
penmen that ever lived, to make it easy to learn to write,
to learn all the different and most beautrful styles of elegant
writing and ornamental penmanship, is containedin the Gold-
en Gems and Self-Instructor. It is full of the prettiest things
ever done with a pen. Full of perfect real written coples,

IT TEACHES AND SHOWS YOU

Just how to go to work to learn to write nicely, and just how
to make everything that can be thought or conceived of
that is beautiful or desirable to do with a pen. Everything
is made so plain and simple and easy, that no one can fail to
understand it all, and no one can fail to learn to write an ele-
gant hand from the Golden Gems, in a very short time, if he
will only try. Nothing has been neglected. Everything is

explained in such a plain and simple way, that no one can fail |

to understand it all. As strange as it may seem, any one,
young or old, even the dullest scholar, if he will try, can

learn from this book to write an elegant hand inonly a few
weeks.

THE GOLDEN GEMS.

The Golden Gems is not a collection of hard, engraved
copies, which no one ever did or could ever learn to do with
a pen, but the whole book is all real pen-work. All the
copies and all the writing and ornamental work in this whole

book is all real pen-work just as it was executed with a pen,
and then photo-electrographed.

LOOK THE GOLDEN GEMS THROUGH

And you will see a greater variety, and more styles of ele-

the whole world are contained in this book.

ornamental work, than you can find in any other collection
in the world.

This work is complete in everything in the form of pen-
manship.

But the great secret why it is so easy to learn to write
from the Golden Gems, is because everything in the whole
book is so thoroughly explained that you cannot help under-
standing all about it. Every letter, every plain and orna-
mental copy. is explained by itself in such a plain and sim-
ple way that anybody who can read cannot help seeing
Just how to do it himself. For example, if you want to malke
any kind of a flourished bird, this book shows you just how
to do it. It shows you just how to begin, how to proceed
and how to finish the bird ; and so it is with all the plain and
ornamental writing. - Every copy is thoroughly explained.
Nothing has been neglected. Everything that you can find
in the Golden Gems of Penmanship and Self-Instructor is
thoroughly explained, and made so plain, simple and easy,
that you cannot possibly fail to understand it all, and you
cannot fail to learn to write an elegant hand in very short
time, if you will try.

No matter how difficult, writing may naturally be to you,
you can learn from the Golden Gems, in only a few weeks,
to write and draw just as well as any of the specimens con-
tained in it, that have been inserted to show the 1Improve-

ment that others have made. There is no more doubt about
1t than there is that the sun rises and sets.

EASY TO LEARN TO WRITE.
THE BEAUTIFUL ART MADE EASY.

All the best copies and all the best instructions and very
best methods for learning to write an elegant hand, quickly

and easily, ever taught by all the very best penmen and
writing teachers in business colleges and writing schools in
' Everything
necessary to make it a very easy matter to learn to write an

gant writing, and more designs of beautiful flourishing and

elegant hs‘:u‘l:l 18 contained in this book, the Golden Gems of
Penmanship and Self-Instructor,
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It was all done with a single
the paper.

The picture was commenced by
occupied by the end of the nose.
round without raising it from 1
cnmplete_ﬂ. ‘Thus the whole Pic
stroke of the pen. |

This remarkable picture was ex
wonderful penman and genius in 2
sert this marvelous gem, ““The Cr
possible for genius to do witha g

We do not insert thisp cture as:
or try to imitate, for no other hur
s, W. H. Lyons, could probahl;
ful pen-work picture with a single

You can easily learn to make an
Golden Gems in a very short tim
learn to make such an extraord
thing as this.

The faect that such wonders ea
with a pen, ought to prove that an
should be able to learn to write an
mental work, at the very least, with
nstructions, asare contained in this
copies and best instructions, and t

easy to learn to write ever thongh
and writing teachers that have eve

The great genius penman, W. H.
ed by us alone, and by no one else.
by us and he cannot be hired to
Therefore, we are able to challenge
and are able to produce better co
elegant writing and ornamental wor
where else in the whole world. And
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gold, so absolutely perfect and exact
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yrk. than you can find in any other collection
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it himself. For example. if you want to make
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itiful pen-work gem 1s the most wonderful and mar.
nen-work., and the most remarkable and extraor.

thing ever done with a pen.

vas all done with a single stroke without ]1f1’1ﬂ-_1‘ t}'l-: pen fI‘:_H]l

the paper.

The picture was commenced by placing the pen at the point to be
occupied by the end of the nose. and then carrying it round and
rmm:] without raising it from the paper until the picture was
completed. Thus the whole picture was all done with a single
stroke of the pretl.

This remarkable picture was executed by W. H. Lyons, the most
wonderful penman and genius in art that has ever lived: and we in-
sert this marvelous gem. “*The Crown of Thorns.” to show what is

Ilu.-i.'«“_ria: for _'_-'ifllill-u' to do with a pell.

We do not insert this p cture asa copy for any one to practice from
or try to 1imitate, for no other human being except the great gen-
ius. W. H. Lvons, could probably ever learn to make this wonder-
ful pen-work picture with a single stroke of the pen.

You can easily learn to make anv other desien contained in the
(rolden Gems in a very short EiItH_‘, but you conld }J]"l_jh:lh]j.' never
learn to make such an extraordinary, marvelous and wonderful
thing as this.

The fact that such wonders can be done., and have been done
with a pen. ought to prove that any one with ordinary intel'igence
should be able to learn to write an elegant hand, and do nice orna-
mental work, at the very least. with such copies, and advantages. and
nstructions. asare contained in this book, which contains all the best
copies and best instructions, and the best of everything to make it
easy to learn lo write ever thought of by all the greatest penmen
and writing teachers that have ever lived.

The great genius penman, W. H. Lyons, is constantly employ-
ed by us alone, and by no one else. He is paid an immense salary
by us and he cannot be hired to do anything for any one else.
Therefore, we are able to challenge the whole world on penmanship,
and are able to produce better copies, and better specimens of
elegant writing and ornamental work than can be produced any-
where else in the whole world. And by means of the photo-electro-
graphing process we are able to reproduce on paper, a perfect coun-
terpart of all kinds of pen-work. in any color, or in all colors
gold, so absolutely perfect and exact that you could not see
ficle of any difference at all between one of the
graphs and the original pen and ink work,

and
a par-
photo-eleetro-

We lead the world in penmanship, and the Golden Gems is the
very highest and most exalted summit of al] that is good and beauti-
ful in the art of penmanship, and the greatest means ever con-
ceived of for learning to write an elegant hand.

~ (Conyrighted 1834 by KNOWLES & MAXIM, Pittsfield, Mass. )

ALL DONE WITH A SINGLE STROKE OF THE PEN.
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The first and most important thing in learning to write an elegant hand is to begin by
holding your pen properly and persist in it until you have formed the habit of holding it
thus, and it comes easier to hold it properly than it does to hold it 1mproperly.

The best way to hold your pen is to take it in the hand between the thumb and the
first and second fingers, in such a manner that the holder shall cross the first finger just
above the knuckle joint. Let the second finger drop below the first so that the holder shall
cross it at the root of the nail. The third and fourth fingers should curve beneath the

hand and rest upon the nails. This is the most natural method for holding the pen, for

- when at rest the hand invariably assumes this position.

The best position to assume at the desk is that which comes handiest. Aé it does
not make much difference whether you sit with your right or left side to the desk, or sit
fronting it squarely—only it is necessary to use a table or desk of the proper height—so
that in setting at it you do not assume a cramped, bent, or unnatural position.

The height of table or desk is best, at which a person, when sitting in an erect posi-
tion, with the feet placed firmly upon the floor, and the elbow on the desk, finds that his
shoulder 1s neither elevated nor depressed.

The accompanying cut is a picture of the great champion penman, W. H. LyoNs:
it shows the proper position for sitting at the desk and how to hold your pen, the same as

assumed by the great penman himself.

With these instructions and the help of this cut you cannot fail to see how to hold

your pen properly and sit correctly at the desk as well as you could be shown under the

eye and personal instruction of an experience 15 :
A P : perienced writing teacher.

Uapyrighted 14, by the Fublishers, Knowles & Maxim, Piteatield, Maas.

fingers.
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finger, the slide, the musmlﬁr and ths

The following exercises are arran;
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trol of all the movements.

By a little practice on these exercise
ter to learn to write.

It 1s easy enough to learn to write
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Exercise for Practice on the F.
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to make letters with the fingers that th
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Exercises for Practice on the Finger and Slide Movements

There are four principal movements used in writing. The

Combined.
finger, the slide, the muscular and the whole-arm movements. These are illustrations of the way in which all the short letters
The following exercises are arranged according to a new should be practiced. Use the slide movement as much as possible
| while practicing on these exercises, for you are sure to use the fin-

method, and it requires but very little practice with the help of gers enough.

the instructions given under each exercise to get perfect con-

trol of all the movements.
By a little practice on these exercises, it is a very easy mat-

ter to learn 1o write.

It is easy enough to learn to write an elegant hand if you

have the proper instruction’; these exercises and the following Exercise for Practice on the Muscular Movement.

analysis of all the letters tell you all about it. This movement is produced by rolling the arm on the muscle
just below the elbow, without moving the joints of either the fingers
or wrist. Move the fingers, hand and arm altogether as one. This
movement 1s always combined with the finger movement, but it is
only the muscular movement that requires attention, for the fingers
will take care of themselves.

Exercise for Practice on the Finger Movement.

This movement is made by the fingers alone. Tt is so natural ‘

to make letters with the fingers that this movement requires but

. : ' Exercise for Practice on the Finger, Slide and Muscular
little atte . | :
ntion. | Movements Combined.

Make the first line with the slide movement, the body of the
letter with the finger movement, then finish by throwing a curved
line over and around the letter with the muscular movement.

/WW

Exercises for Practice on the Slide Movement.
This movement is a motion of the arm f i
_ __ rom the elbow wit
moving the joints of either the fin e

gers or wrist. Rest the arm on
the muscle near the elbow and the hand on the ends of the last two
Exercises for Practice on the Finger, Slide and Muascular

Movements, also Shading Exercises.

1]
S
u
Z
-
)
®
0
[T
O
7
2
~
.
Z
¢
~
L
O
oy
O
@
Q)
L
m
<
F
I
G|
)
—
>
H
[
O
>
z

D EXPLAINED.

Zllile
77T 7

Exercises for Practice on the Finger, Slide and Whole-Arm
Movements,

rI.‘hia?. is one of the very best exercises, A very little practice
on this exercise will produce wonders. A person will sometimes

get control of all the movements in this exercise by practicing five
minutes.

Exercise for Practice on the Whole-Arm Movement.

This movement is produced by moving the whole arm from the
shoulder, resting only the hand on the ends of the last two fingers.
In making large flourished capitals and doing all kinds of off-hand
work, this movement is the best.

Exercise for Practice on the Capital Stem.

The capital stem is the most important principle used in mak-
ing capital letters, and it is one of the very best exercises for prac-
~ ticing on the whole-arm movement.

v, ‘)

O el A

Eiﬂrciae for Practice on Direct and Indirect Oval, also Shading
| Exercise,

This éxercise is adapted for practice on either the muscular or

whole-arm movement.
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We give on this and the following six pages a complete analysis of all the letters. Every letter
of the whole alphabet is taken all to pieces, one at a time, and thoroughly analyzed and explained by
itself, in such a plain and simple way, that you cannot help seeing and understanding all about it
You can see at once just how each letter is made. No one ever fails who tries to learn to write from
this method. All succeed far beyond their expectations. Even the dullest scholar ean learn to write
well from this method in a very short time. Do not fail to study carefully the instructions oiven on
this and the following six pages. You will be surprised that you can learn to write an elegant hand so
rapidly and easily.

& =T l..atq-r__i—-q.__-uﬁ-r—r--r-i—. [

------------
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This scale or square shows all the different lengths of letters.

++++++

mrmma

E  — S TE—

BE

e

5 Thi’f,ﬁm]ﬁ or square shows the length of all the small letters in the stand
:'rfmﬁg 1he standard hand is the best size for all practical purpases.
viich 18 used to measure both the height and width of all written letters, is just one-e

This seale or square sho
ws i re
the length of all the capital letters, which in the standard hand are ll three-eigh

ard hand, or the size of letters used in ordinary
lu the standard hand the spaces are just one-e

ths of an inch long, except j, y

and z, which are ful] length,

» practical and business

- . , ighth of an inch, :
ighth of an inch high and;uue-eig]ﬁ:h wide. DeSEI TG

or five-eighths of an inch long,

Lopyrighted 1884, by the Publishers,

Koowles & Maxim, Plttadold, Muaas

When letters are put toget!
All good penmen agree that
By comparing the letters w
How much to slant letters 1
things to learn, for you can see at




y 3ll the different lenzths of letters.
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When letters are put together to make words they must all have the same slant in order to look well.

gll good penmen agree that letters look the best when slanted about 52° (fifty-two degrees) from the horizontal, the same as you see them in the above cut.
y comparing the letters with the scale of slant, the same as you see in the above cut, you will see at once just how much to slant all the letters.

things tHfaﬂfga?nuci:!:}: = i?it lEtters;ﬂ one of the first and most important things to learn. By the use of the above cut and these instructions, it is also one of the easiest
; y an see at once, without any trouble at all, just how much to slant lefters.

Copyrighted 1882, by Knowres & Maxiy, Publishers, Pittsfield, Mass.
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T, F and K Thoroughly Analyzed and Explained.
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The first principle is ealled the straight line and is usually one The fqurtll principle is called ﬂ]e eatendediloopand i fnrm‘ed i ) ] h S
space iu ]e:rtg?h 3115 in ::1!! letters EIGEFE small x, has a slant of 52 by the union of the first three principles, the second and th].l‘ﬂ ]Giff- curve, broad 13111‘11_31‘1(1 1‘1.&3,'1111 curve. HElght three spaces; | e e e = s S ok o TS T R R
“, paca N : 1 forming a loop crossing one space above base line and one-third 1Fldt;1h?tdﬂﬂe-half the height, one and one-half spaces; at bottom,
| ‘. L : ‘ n : lr . FEFTAITL O w W -I‘:,I"I'-'Il'lf';b'l,-!i ErRTETETE & W T R e rwow ow
; The second principle is called the right curve and is thus named the height of pt.'mffipler ‘ | one space - : ) ) {
because it is found on the right side of any oval figure. It is usu- The fifth principle is called the eapital O, and consists of left The seventh prineiple is called the capital stem and consists of oy wimeie w N W) NN I o e e Rt e
@i 1t (s found on the right side of any ova curve, bmai‘u&m’ right curye, broad turn and left {:1}1;1'?*3, termi- a]ejlfttcurve,; I"lgk]l]t ?%Jrve and a] left ﬁzun{'le, the last two forming : / /
1 .  co 2 . N Lo nating one-third space from baseline. Entire height, three spaces; oval, two and one-half spaces in length and one and one-halfspaces
]Eﬂ%?iﬁh‘ﬂ_i&”&m;ﬁ& I“I’ia.]‘lE{i;&?ﬁﬁliﬁg gﬁ_‘fﬁ;h?;ﬁl",};% iy entire width, two spaces; distance between left curves one-third in width. Slantof oval 15 degrees. \
grEBs }‘ : g : . - 3 = * SpﬂEC+
]I 1 r & Fl & = 5 o & & & W @ W
(1
|
k 4 ¥ F I B &#F T w % §F - "
il
-~ i

Capital H consist
upward from base 1i
uniting angularly tc
ed at top; to this pc
lar to the last two
of these has greate

L . ‘illa]FEiE: PriHEiPIEE T_, 31 3- One EPREE A-t 11 . | T 1wl 1 -
. e E SR . alf the h : portion of oval above dividing line i
' * Analysis: Prineciples 7, 3, 3, 2. spaces. eight, three equal . that below. Analysis: Principles 2, T, .
3 i Analysis: Principles 7, 3, 3.9 ’

Capital 4 consists of capital stem joined
angularly at top to aslight left curve extend-
in% divergently to base line and finished by
left curve uniting with right, crossing first left
curve one-half space above base line and
terminating one space above.

" eEmsmEemamaaTaaiass_e. - Capital N consists of the first two lines of A
united by short curve at bottom to a left curve
extending two spaces above base line. Dis-
w==waaea ol tance between lines at half the height of let-
ter should be equal.

_ Capital M consists of the first two lines of N
Joined by short turn to left eurve extending
upward three spaces, unitin angularly with
left curve extending to base ﬁne, Joining with
short turn to a right curve extending upward

sToalww e =

R AT R A TP T @ - .

L] L B A T N R
H"""'--_____-""" "'..ll-.""‘_:_,.ﬂ""'-l'Pil-.'l'iil‘ifiifl"-‘h

AArT TR e g AT P = @

S " Capital T consists of the capital stem modi-
/3:?;.; fied by being bent and shortened one.half

] space At top, over this is placed the eap of let-
' s ter. eonsisting of left curve, invertgd loop

Capital ¥ is formed the same as T. ex
. EX0e
phat the last curve of the oval of capital EtEI]?I'E
i8 bent downward and extended upward across
the capital stem, terminating with left eurve

Capital R is forme
and including loop,
and left curve unit
line to a right curve

t Ca]:;itnl X eonsists of the firat two lines of H,
" 0 which is added a left and right curve unit-

and left and right curve, AL lofi b on ing by loop at half the heigl letter t
. pital extending from one-half the 1 ri e height of lefter to a rak:
- stem, thres equal spaces. T cap should e G oo tomeh aE A0 Belght o Jotier it ohivs Hermm A b s, e to 8
. : ine. - ADalysis: 111
Analysis: Principles 7, 3, 2, 3. Analysis: Principles 7, 3, 2, 3. Analysis: Principles 2, 7, 3, 2, 2, 3, 2.
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plis & calied the inverted oval and covsists of
mrm and Tight earve. Height three spaces;
s height, one and one-half spaces; at boticm,
seipie is ealled the capital stem and consists of
eurye and a left curve, the last two forming
AL in length and one and one-balf spaces

o - - L i e . T e e

-

. Capital M eonsists of the first two I3 3 ]

mm turn to left mn;eﬁ;ﬁ'?

- o m TEE spaces, angularly 'm'tg
. ¥

215 enrve extending to base ining with
m‘ H'ﬂqmmdli?lg u%iward
e ihe height, three equal

.ﬂ'!-r__r-‘_.: -*Ip;f.:_,! L e w g

oy the firat two linesof H.,
“the B i But curve unit-

.....

e — N Ml o~ g — i e ——
. s iy iy
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e L
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Analyzed and Explained.
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Capital H consists of left curve extending
upward from base line two and one-half spaces,
uniting angularly to a capital stem straighten-
ed at top; to this portion are added lines simi-

lar to the last two in A, except that the first
. of these has greater curvature at top. The
portion of oval above dividing line is one and one-half times
that below. Analysis: Principles 2, 7, 3,3, 2.

Capital R is formed the same as B down to
and ineluding loop, from which it joins a right
and left eurve united by short furn at base

line to a right curve terminating one space
from base line.

Analysis: Principles 7, 3, 2, 2, 3, 2.

Capital P begins two and one-half spaces
above base line with first two curves of capital
gstem, uniting by broad turn to left curve as-
cending to full height of lefter and uniting
by broad turn to right curve, crossing first left
curve two and one-third and one and one-half

spaces above base line, Width of oval, one and one-half spaces;
between capital stem and last right curve, one-half space.

Analysis: Principles 7, 3, 2.

........

&« & §# ® Faw i 8= e id® s rFro0w @

Capital B is formed like P, and has small
loop crossing capital stem at right angles at
half height of letter, joined to right curve,
uniting one-fifth space below base line to left
curve extending to one-half height of letter.

Analysis: Principles 7, 3, 2, 2, 3.

"|||.|-|--||1|-I-I'-q--1-'l----|hr

11111
-----

.....................

e

Capital & consists of right curve extending
upward from base line three spaces, where it
unites by short turn to left curve, crossing
first curve one space above base line and unit-
ing by broad turn to a right enrve, which joins
angularly at half the height of letter, to the
lower half of capital stem,

Analysis: Principles 2, 3, 2, 3, 7.

Capital S consists of right curve extending
fmrnphase line npward three spaces, united
by short turn to eapital stem, modified by in-
oreased curvature. Theoval is divided simi-

Copyrighted 1882, by the Publishers, KNowrLEs & Maxim, Pittsfield, Mass.

larly to H and K. Loop crossing one-half the

height.
zﬁm]ﬁis: Principles 2, 7.
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he Capitals L, I, J, 0, E and D Thoroughly Analyzed and Explained.

o
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s Pl gt EEER R U Y L LA A R A

- e e A e T el s A IR ENF FFE R

P EEmew® @ @ F o pF A = REws g m s

n - - W om oW oW B W B RO EE T W s
- i - W e W R o@m o om o wm @ W @ m W R o o= W Ul R,
e - w & - =
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------------ oS T

7
7/ "
................................................................................. Capital C consis
e < v n ovmim i sinis s 255 e i e iis wia three spaces, joine
.............................. | tﬂ rmm g Iﬂ npﬂn& H
/ ................... // / """" I R lﬂgﬂﬂrmﬂﬁna
-?nd at half height
- E | erminating one-tl
- Distance between left curves, %ne;thi
curves, one and one-third spaces.
Capital C is formed by uniting the
w0 EF AR d FRREFRR T FFE S E s osow Fwmow @ F TR PR R PR om o e R T « F & RS R TR DR mE e s = R N IR N A I T —— oyl N e e e T T R Eapitalﬂi Aﬂﬂl]’ﬂiﬂ:Pl‘iﬂﬂiplﬂﬂg;ﬁ.
|
-rl ------ FEEOF T TR EEEF e et B R RE RN BRC R e TR L S ——— = e ] 8 " . o e o m W P FFFFETEFDERESER BN FFef & s oacs s fe aos om o & F o F B F F F e amon 'L -
A 1
i LR B R O T
-l! ---------- - lt‘-l‘l-l-'l.'-l-ll-‘l.'l'f.-l-r-r.l-llll'r'. LR N S R B R TR Tt B . 4
- _I-!
| |: Capital L is formed the same as S, except Capital I consists of left ecurve extendin |
: e =, : g O Y S
! tnat the oval is omitted and the capital stem upward from base line three spaces, and unit- = | Capital @ cons
| is united one-third space above base line to a ing by short turn to a capital stem sumilar to L RLRC R R Mol .
h 1%2‘. auél ri%ht curg'e terminating tI:;ne space that of H. ’ g 5 gﬁiget%gyégg% illg
a ve ‘ i * = 2o e i T3 % = - ]
3 5t stﬁma.bsﬂ ine and one space fo right of capi Analysis: Principles 3, 7. v RS J Flovaliid Bea;
I Analysis: Principles 2, 7, 2. : — ' Analysis: Prinei
L ,r
!' ) .
r ’ 1
T LR R T S e e i o st | Analysis: Principles 3, 1, 2. _ |
. r B U o Y A C IR R & e i e w AT PR PFPTIFFT - F
| |
Capital 0 begins at full height b : : .
uniting at ' ase line by hrnﬂdgt.]urnyggf; "ﬁr;ﬁ Capital Z begins at full hejght by lef = 5 Sl
- curve, and by broad turn near top of iettegm degcending three-fourths spgacﬂ iimfittegﬂrﬁ'e Ot . : milli’t? at bﬁ_sa lt:}" 331
g&:ign}{:j;ri ]ba.ﬁeEﬁ exirve, terminating one-third iﬁgrinﬂ‘ﬂ"{f‘ right curve crossing left mear Eg?r?ug?nl ?w?-nn:mtﬂ ot left and right curve, ';léfﬂﬁrﬁ’ to straigh
s A apncea-nﬁét Hﬂgllﬂir FLE0 SoRcos; space an{lnjln;ﬂgdt% left cnrve descending one y hnrizgnta] lﬂﬁcﬂs above base line uniting at base to right cury
Third ;pﬂﬂe - ween left curves, one- to main slant . y small loop, at right angles which at full hel lp at 13353 to right curve, O tafons e s
Analysis: Prineiple 5 Analysis; P;riﬂgi ?{231{1} %apital < left curve whi--?; i*ll:t 18 Joined by broad turn to tance between oval a
| s hae ine i foined by hraa mn e esous r
mﬂﬁlng one space above base line,
alysis: Principles 7, 5, 2.
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tals G, X, W, Q,4,V,U, Y, and the Character & Thoroughly Analyzed and Explained.

1—-“"-.-'-‘-..-..'--“'.- ‘----1‘-.-I_F'-‘-.I"‘I"__‘.""‘

- W m om e F e gy =

=4

WO _ : S Capital C consists of right curve ascending Capital X consists of the inverted oval, to

Capital W consists of inverted oval joined

I:l".ﬂ."'.-'.-----'-- iv#l.qu‘l.]‘lili_

--'q..ﬁ-.-:'lr---il- TEyF R A RS wF W

threespaces, joined by short turn to left curve,
forming loop one space above base line, unit-
ing near base line by broad turn to left curve
and at half height by broad turn to left curve
terminating one-third space above bacse line.
Distance between left curves, one-third space; between last two
curves, one and one-third spaces.

Capital C is formed by uniting the extended loop to a small

Wwhich is added a left curve uniting at base by
short turn to right curve extending one space
above base line, Distance between oval and
left curve at top, one and two-thirds spaces;

at bottom, one and one-third spaces,
Analysis: Principles 6, 3, 2.

s v F I & @ wies g

angularly at base line to a diverging right
curve, extending upward three spaces, where
1t_unites angularly to diverging left curve,
which, at base line, joins angularly a left
curve terminating Lwo spaces above base line,
At half the height there should be three equal
spaces.
Analysis: Principles 6, 2, 3, 3.

capital O. Analysis: Principles 2, 5.

B O I R e
> S P e ol e e Bt L RE AN G B2 SN by mihomeh TN e T RN N T o o ow W om o W F oo s Fip B 5 K% &« v & . 2 waW o= e RS A DEE Y B e L I

e PR AR FE e s T N A S T R R i m @ EFTW FTE ™ v " ¥ T e a« W T fF & 8 80 F W

--r'-,.-."'-'_ = - & B wod BROWE R OW & R wmy el owmow WY BRm R o® @ & 8 F 3@ E F B & } = " 3w e W WP FERF ] £ -'l-l-lr---ulrni-td.,li-

<

Capital ¥ consists of the inverted oval,
joined at base line by short turn to a right
and left curve terminating one space from
oval and two spaces above base line,

Analysis: Principles 6, 2, 3.

Capital @ consists of the inverted oval,
Joined by loop, similar to that of D, near base
Jine to aright curve terminating one space
from oval and from base line.

Analysis: Principles 6, 3, 2,

F a B £E) B @ #P "0 & 0 ¥ = R T e = i s

= = " W T RWS weonwwgwF e ® o8 F B

Capital Z consists of the inverted oval which, by slanting loop crossing one space
above base iine, unites {0 a modified inverted extended loop and completes the letter,

B B o mE R s e @ a - # = 5 & W w8 & @ & 8 FFFYLEaow s F

F'-I-r'll‘l'r"l"l'"r-rrl'r-r--l--..--f'l " F T Y W s

i« & ®w a F JR VY kI g o

_':;.-:II:.':'-’ ) __ - F n » # 5 ® - ¥ . . U ¥ & ® = L e LI e e
) _-;{.E- !ﬁﬂtﬂfda.?, e
_..‘i

0 B
R s

"
-

e
- e

Eall

tialnlid e ur e Capital U7 consists of the inverted oval

-+sss...| United at base by short turn to a right curve
hich, at two spaces above base line, unites ALl

/" "c+=---| angularly to straight line joined by she'rt turn . o L A S e el R R, . The character & consisisof left

at base to right enrve, terminating one gpace T and ﬁght, curve, broad turn, leff

from straight line and from base line, Dis- and rtizht curve, upper turn, leff

Ftancebetween oval and straight line,one space, and right curve, broad turn, left

Analysis: Principles 6, 2, 1, 2. e : - e i aan Ay s b curve. Height. three spaces.

Analysis: Principles 3, 2, 3, 2, 3.

Capital ¥ consists of inverted oval, short turn, right curve and straight line, as In P
Us; the latter joining the inverted and reversed extended loop, completes the letter.
Distance between oval and straight line, one space. Ananlysia: Principles 8, 2, 4. |

Copyrighted 1882, by the Publishers, KxowrLes & Maxiy, Pittsfield, Mass.
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All the Small Letters Thoroughly Analyzed and Explained.
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The first principle is the straight line. | ! _ ’ The letter C con- 'F
: d principle is the right eurve - . \ T , i y si :
The second principle is the right curve. |  The letter I consists of | The letter U consists of the | The letter W consists of the let- The letter E consists of | it ﬂflupwardnght
The third principle is the left cnrve, | upward right curve one | three lines of I with a repeti- ter U changed by making the third | upward right curve, down- | ) ﬂ“nwarflleft
The fourth principle is the extended loop, it is space high, downward | %on of the last two lines. Itis | right eurve one-half space nearer ward left curve, crossing (BB LS “nﬁ'ﬂ?th : |
| formed of the first two principles, as follows: Up- | Straightline to ruled line, | one space high and one space Il the straight line, and finish witha | right curve one-third space Bpacs, upward right
ward right corve three spaces, turn, and down- | upward right curve, dof | Wide and is used for measuring horizontal right curve. from base line, turn, up- -f'l;r?e’ downyard
: ward straight line crossing right curve onespace from | ©ORe Space above letter. . both the height and width of all Analysis: Principles2,1,2,1,2, 2, | ward right curve. eit - carve,Snpward
' base line. This principle is one-half space wide and Analysis: Principles 2, 1, 2, written letters. Analysis: Prineiples 2, 3, 2. TEhe e
three spaces high. | Analysis: Principles 2, 1, 2, 1, 2. Analysis:  Princi-
| ‘ ples 2, 3, 2, 3, 2.
..... A R T A P
/
2 < 3 M3 g 5
¢t
¢
| The letter R conzists of The letter S consists of up- The letter N consists of upward left eurve
upward rizht eurve one ward richt e i oW raie i D i The letter M 18 the same as N with a repetiti f th T 1
: S0 “oncfouh space; | o men donnwint | G et etiit e, upeard Iet eurve! | Tust bno ee ORISR e oAE | Thgleter X eonestnoftne | The leter O conse
\ - y : - ' L= w e = - 0 * : = ] d 2 i |
‘) Aowsward rtfai::ff: til:;i, ?PET:FE::::L A A e Analysis: Principles 3, 1, 3, 1, 2. Analysis: Principles 3,1 3,1, 3,1, 2, straight line, upward right | straight line made upmrﬁ' donopyruct left cirve,

downward left curve,

curve, hiorizontal right curve, on a slant ot 40 degrees crngs- upward right curve

upward right curve. Analysis: Principles 2,'3, 2, 2,

. | g.dmijrsju: Principles 2, Analyeis: Principles 3,1, 2, 2. H—:E hfi-];ﬂgth!;;tmight ine at halt hnrimlntql right curve.
‘ ! A | Anulysis: Principles 3, 1, 2, 1, 3, E,H:E R plees,
R R - e R R T [n.- & J
f-. y - EE A kS a S E PN R o T e oo o Fom o &
| ‘ Sl e o
& -a
: o o # ¥ s @ B E s W L i & g8 & F §g B 5§ ogog a
Ll‘ ““““
i—| | I

II |
i,# tﬁ;ﬂ:;iﬁgﬁr ﬁ'ﬂug:::;l l The letter T consista of upward The letter D consists of upward

lf“ tpward right etirre, dowon ] eft curve, downward straight line, left enrve, downward left CUrve, 1j- The letter 1. consists of .

T straight line, upward right curve upwnrd,.nzht eurve, horizontal word right earve, downward strajc-ht ward right curve, t E_'I el The letter B consists of up- |
! | e il 'Prlm_-' '| E ; - F:;?i:I]:H .|ri_E. one and & half spaces | line, upward right curve, 7 § LI St HtrEightlin:‘uE;T:l‘rdﬂrF?; ward right curve, turn, down-

| e lsis 6505 1‘:“5“{'“? j"lf-, 1 7R A war ; igh ward straight line, upward

| t. Avialysiss Frinclples 2. 1.2, 21,2, I - richt curve, horizontal right

11 . The letter Q consista of the first | . The letter P consists of AEwars Analysis: Principles 4, 2. curve.

,' three lines of A combined with down- right curve, downward straight line Analysis: Principles 4, 2, 2

! | ward straight line, upward compound | "Pward left curve, downward straight ] T

ety b, a ry curve. Analysis: Prin. 3, 3,2, 1, 2, 3, | line, upward right curve,
! A i e T o I o, o N ] ‘A““IFB]H: Prinﬂip]Eﬂ‘?‘ ].3.1.2-
& 4 & ¥ & a Fo% af g @ a.%.0 s 3

The letter H congists of npward right

curve, torn, downw h
upward left curve, mfﬂ.ﬁﬂfutr:iiﬁfi e . AOWRWAN] straight line,

line, upward len clirve upward left curve downward com-

- : | - AR
Analysis: Pri pound earve, upward right corve, ’ - o L 7 / | -
THis: Erinciples 4, 3, 1, 3. Analysis: Principles 4,3, 3, 2, 2. - : Sl . {-‘p’ .
¥ ¥ e e, L] 1 4 --___. r--‘. o [ -
| Thﬂ' IEItEf J Fn“!iﬂtn n_r " ’ y e ; : R e e A A
right eurve, d pward The letter G consista of nn. i, : . S Rt U
II‘“P. I'.il-l"'l'h :nﬂr{ﬂlrd“rfﬂtﬂ-l -tmlght “arll ]Pn E“rr" d!’]'ﬁ'i'l‘l.“'l?[l ;:I;:t Tht I'Eiter ‘? Eﬂﬂﬂi{ﬂ"ﬂ ﬂ'r '"'n,.. Thﬂ 'I 7 B il el B - mom B W o wmowm W w
Annlesie; P 1npin?“§";“‘ clirve, upward right curve, down- “;“f;"' left cury e. downward | ward hﬂEttar Z consists of un- The letter F Tnt f ard
— FF r— : ward straight line. turn nnd mp- atraizht line, upward right curve, curve, downward right right CONBIRIA 0f upware
L

The letter K consjsta of npward right

ward 1nfy downward atraj enrve, downward curve, tnrn, downward straigh'

NVE—Prin. 3,5, 2, 4. | inwnrdd tacy et 408, turn and | ward left curve, rightcurve, up- | line, turn, upward right curve, up-
U ] | in 2.1 9 4 Analraia, Prinpeinloe 2. 0 4 wﬂ.ﬁnﬁiﬂ}t “'I’,r"'ﬂ‘
i 'Tl¢ . - . S —— Tk a3 o
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The letter C con- / ;,

sists of apward right / /

curve,downward left =

curve onesixth - /

space, upward right : l:’ p ‘

earve, downward _

left eurve, upward

The lefter O consists
of upwmd left curve,
dn'rnwl:r{l_ left curve,
upward right curve,
horizontal "éf't curve.
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' REAL WRITTEN COPIES BY W. H. LYONS—SPENCERIAN STYLE.
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This and the following page are specimens of real writte
knowledged to be the hest penman that ever lived.
the world. They are the hest specimens

not engraved at all; they are perfect photo-electrographs o

= copieg by W. H. Lyoxs, who is now ac. original in every way, and ar
Thege VEry pages are the best written pages in great penman had Wri’t e
of elegant writin%: ever done with a pen.

L

) These copies are | much ‘etter than the | ] reader, Rea) Wit ti ! ; tainl ;

he original writing, and exactly like the | and are 80 acknowled F;Ssdﬁ;t;ﬁrtﬁléggﬂved copies in Writing bﬂukgt ,E I:mE&} ngﬁeiﬂ:sﬂﬂ;:iﬁ] “‘;H‘f]f:['f;‘fffp}:
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HOW TO MAK]

Beverse your

en, h-::l{ling it in the position for ﬂﬂurishing with the point toward YOI.
wings of the bir

first, striki

used in writing,) and draw the head, neck and breast of the bird,

you, and with pen ¥eversed in position for flourishing, strike the lines forming the tail, then

foot and the bird is completed. Now this is all there is to it, and you see it is not a hard matter at

4 ; the parts of the bird in the above copy, and numbered them, so you can see
JUst how each part is made and Just how to begin and go right to work and make a bird. Nearly all

Copyrighted 1884, by the Publishers, Kxowres & Maxo, Pittsfield, Mass.

all.  'We have separate

Make the
ng your lines in the direction indicated by the arrows, in the order they
are numbered in the above copy. Then turn dyr.mr pen, holding it in ‘the direct position, (or position

Then turn your parer bottom from
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draw the
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the quickest and easjest way to
v CLY easy matter to learn to make
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greatest means ever known for learning 1

These copies need no explanations, ¢
of birds without anyv trouble at all
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Fnll instruetions for making this Eagle and Snake given in the Tracing Process. [See last page.]
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Full inst ructions¥or making this Fish given in the Tracing Process. [See last page. ]
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) LU S e e’ FOR LEARNING

BEFORE USING THE TRACING PROCESS - - INFORMAT

= The above is a gpecimen of FRANK Briss’s pen drawing before using the Tracine Process.
= THE ABOVE IS A PICTURE OF" | ' | |
| FR A N K B ] I S S The Tracing Process has for a long ti
) . .
{ leading penmen and pen artists. It has
A BOY TWELVE YEARS OF AGE. sort of secret. It is the quickest and bes
At | to make an exact copy of any kind of orn
1‘ € g1ve oD t}”'h I”I-_E'.L LW =Wall= ]]1”.‘11* }JT ]li“[ []”:.‘ =l 111 i The T]*aleing PP'UCE-SS js 30 Siﬂ]ple., Plai
[ 'I '
' day : one made before and one after using the Tracing child can make an exact copy of any k

pen-work, and do it to wonderful perfectic
This book, The Golden Gems of Penm:
structor, is the only work ever published,
immensely valuable and important proee
with penmanship.
DO NOT FAIL !
Be sure to read these instruetions over vi
you will know all about this process, and !
derstand for yourself, how it 1s that you, o

PI*'[H'{‘H.‘;..

Swan No. 2 is a most excellent piece of ornamental pen-

“FU'F[‘{ H“iz .“']l“"ﬁ"a'.“" l'h-hﬂt ".'L'i'!]llh*!'fltl i!“’[]]'l’ﬂ,'innl'_"‘rlt a1l 1'.-“' '”“”}t'u

by a child in only ohe day by the Tracinge Process.

Little Frank Bliss came into our off

Nos .

1ce and made swan

T
.-F.."r.-.-'_..-'.-'l,.-"' e
-

which was the best he could do before trying the ™%

l’l‘l ol J 8
racing Process. Then he ms i gy P . = P\ ) .
- w v eni uf f I‘!’l"l{_‘ :'""‘ :_1“ ‘_\{ - .} i ’ ¥ ‘ F = il ; il - — e - = — LU [fes : A 15 . .
). 2 the same day T T e = S ESiimreya e TR e A T G e NN < | such nice pen-work without any trouble
& t]“;"" '[' Id'[ ]ng ] ]‘](:l—...‘":", -_-.I_ ..__:-;__..-';: . e -~ .:'-:.:I1r ~ . - h ;.‘ = — = __--_ = _‘_'____F_-. = -. = e . ' = - -~ - iy = - j_._fr" o il : - .H- "N ; .",M frD]u t-IlE ';','ur}f Et{l]'t. lﬂ-kt;l .;_-I, f."‘]IF' lﬂ}r ._“‘h’l"_”:

" tracing paper, and place it on the picture to
with a good lead pencil, trace all the outli
of the entire picture, until you have taken

Such wonderful i‘r'n]n'm*&mi*nt bv

a child in only one day

18 somethine never heard of hofawe o1
3 g Nevel ]H.r”ll ot I_IE ff}]{'_" d]u] 14 “”]}. ”""”””t{"l

- "“_-:'L_ . -
e T T '_--_.-F
e 1.-" i
= ! ]
J, F
/%- S
S|
it i

t-{_}]_' 1] 5 g Wi i-‘ 10 " e . - . = _I_:'l.-f-' - '_".- :._.'.-__— S = '-_ — -:-:T.r:_-';.; If = e . ) = ) :
y th{f ll:H.H];_’_’ l rocess, [- ”“ mstruetions EHHI Fl]l % 7 . / 25T {‘i 9y l':’.:"" Al . ;?#IEWTH' ] f ,";Ji i pEl‘fE{'t Gllthﬂ&‘ of ”Il’.‘ ﬂI'Ij__'IHEi] l][ﬂ"ﬂ 112 0L _‘u ()
i : O I TETE AV, 4 ZX A WG W R s K AT 4T 7)) ' : - nd wi
- 'l - " . ’ ! e e . ; { ¥ b V] J il 1" AR ‘I:.i ﬂ 'II' 1 J'f AN -'r' "Ir.‘ J'r 'll Ir"j..-" 4 i F » ® "y l' # AT OAYEer. s ffl W 1[f|
. artic S s Trac . - W i T2 AR AN g\ P P / e f..hﬁrfrf'r N7 J« TS OIS : our tracing paper over al
x particulars about the Trac ing Process are civen in this “4 B e i 2204 1 e BaAA I\ i) i VA YIS, % ?'”/{"" fy‘f”ﬁgf’ﬂ'“ | Ihen turn yor 5 P4
v : . I
) hﬂ'ﬂk. |
Swan No. 2.

" The Traci BodRR 58 d
| 2 racing Process is the greatest means on earth for The al . AFTER USING THE TRACING‘ PROCESS h I'
. 'lﬂal'ﬂlﬂg tf]' dL‘I iﬂl i{inl‘lﬂ t'jf orname 1€ above was drawn with a pen }'er- FRANK HLIHHT h"'.' the T:"H#*il'lg l’l'“l'l"!-i.'h the first time “"‘r’fllﬁf the praocess, and the very dav that he made swin = |
| == ! ) :-- lat he i D SVl |

The above swan. No 2 ars old can learn to do in onlyv one day by the

s .‘. : o : | < T .._l" firr 3 : ; : - . ! r[‘t.rir.ill i i - T "
; Wwas made the same size as the swan in the book from which it was T i & Process,

t we have reduced it here to economize space.

5 ntal I]{h”-w”;-k_ No. 1 on this same page. It shows what a boy twelve ve
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4 FOR LEARNING TO DO ALL KINDS OF ORNAMENTAL PEN-WORK AND PEN-DRAWING
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The Tracing Process has for a long time been known to
leading penmen and pen artists. It has always been kept a
sort of secret. It is the quickest and best way in the world

to make an exact copy of any kind of ornamental pen-work.

| The Tracing Process is so simple, plain ard easy, that a
+ child can make an exact copy of any kind of ornamental

" ! pen-work, and do it to wonderful perfection.
> i - This book, The Golden Gems of Penmanship and Self-In-
! | structor, 1s the only work ever published, which teaches this

immensely valuable and important process in connection
with penmanship.
DO NOT FAIL !
Be sure to read these instructions over very carefully, then
you will know all about this process, and will see and un-
derstand for yourself, how it is that you, or anybody, can do

108 from the very start. Take a slip or sheet of transparent
tracing paper, and place it on the picture to be copied ; then
with a good lead pencil, trace all the outlines and shadings
of the entire picture, until you have taken a complete and
perfect outline of the original drawing on your tracing paper.
Then turn your tracing paper over and with a pencil of me-

such nice pen-work without any trouble at all, and richt

KNOWLES & MAXIM, Publishers, Pittsfield, Mass.

, | ; |
dium S-{_Jfrllt:fif:‘-. trace t.'hg whole picture all over again on the |to work by the Tracing Process, which you see is Very easy.
otherside of yourtracing paper. Then lay your tracing paper | If you have read these few instructions carefully, you can
on your drawing paper where you wish to make the picture, | NOW sit 1‘ight down and make an exact copy of any of the
with the side down which you last traced with the soft pen- | drawings in the Self-Instructor, and do it so nicely and per-
¢cil. Be careful to Tay some weights on your tracing paper fectly that you will astonish yourself, and astonish everybody
so 1t will not slip or move about. Then take a fine pointed  else who does not know about the Tracing Process.

lead pencil of medium hardness and trace the whole picture ‘ You see that all the art or skill that is required to draw

all over once more, taking care to go over every part of it.iﬂﬂ}*'thiﬂga 1s to get the construction lines, or the outlines
carefully. Thus you print in pencilling on your drawing | and shade lines that make up the picture. By the Tracing

| - » =
' Process, all you have to do is to trace the lines that make

paper an exact copy in outline, of the entire picture.
['he philosophy of it is this: when you trace the picture any picture on your tracing paper, with a pencil, and then
: - : . - ' | . . J
the last time, the soft pencil marks come right off from your | transfer the pencil picture to your drawing paper.

The Tracing Process is certainly the greatest means ever

tracing paper onto the drawing paper, or in other words, |
the picture youmade on your drawing paper with the soft|invented, or heard of, for making an exact copy of pen-work.
pencil, comes right off on to the drawing paper as you trace : P

over the lines on the opposite side of ;wfurp tra{:ijg paper. WHERE TO GET TRACING PAPER.
Adter you have done this, it is a very easy matter to finish| As it is sometimes difficult to get a good article of tracing
the picture with pen and ink, by putting ink on in place of|paper, we have decided, for the convenience of those whouse
the pencillings ; and shading according to the shading of the | the Self-Instructor, to furnish the very best quality of trac-
original ; erasing the pencil marks with a rubber after the ing paper for just about what it costsus, which is six sheets for
ink is put on. 25 eents. We send six full sheets for 25 cents post paid.

Now this is all there is to it. This is all you have to do | Send postage stamps in payment.
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